
AAbout a year before an issue of 
this journal comes out, I choose a 
theme. My choice might stem from 

something I read, some idea that pops into 
my head, something I hear someone say, or it 
might come at the suggestion of a reader. 

I generally have a pre-conceived notion 
in my mind of what the theme is about, and I 
imagine the kind of work—art, fiction, essays, 
poetry—I will likely receive and accept for 
publication. I usually have some vague idea of 
what I’ll write in my lead-in piece. 

But a year is a long time to live with 
something gnawing at the back of my mind, as 
these topics tend to do. So some months down 
the road, my pre-conceived notion often goes 
out the window. The coin flips to reveal its 
other side. A different way to look at whatever 
I’ve been focused on emerges. Sometimes 
the switch happens once I start reading 
submissions, and I find that others don’t have 
the same interpretation of a theme that I 
did. Sometimes my dwelling on the topic just 
works its way around to another viewpoint. 
Frankly, I hate when this happens because my 
plan for the issue is destroyed, and I have to 
rethink what I’ve been wanting to say with the 
issue. But it’s usually worth it in the end.

The theme of this issue came from my 
reading of Sally Mann’s autobiography, Hold 
Still. Mann recounts her years growing up 
in Virginia in great detail, discussing the 
landscape and the culture. As a child she 
learned to be a white southerner, being 
steeped in lush hills and pastures, dogs 
and horses, flowing rivers, sentimentality, 
romanticism, and privilege. Her family 
employed a nanny, Gee-Gee, an African-

American woman who worked for them for 
fifty years, and whom Sally loved as a parent. 
Sent to a progressive boarding school in 
Vermont, Sally desperately missed her home, 
but she also learned a bit more about her 
home; she learned the truths she had not seen 
or had never asked about, like the fact that 
Washington and Lee University had, until 
1971, displayed the bones of Robert E. Lee’s 
horse Traveller like holy relics. 

After Sally married Larry, they built a house 
on a large tract of land in Virginia. Her naked 
children often appear in photographs she took 
on their land, black-and-white photographs 
that evoke innocence and wildness, southern 
sentimentality and romanticism, as well as 
shadow and mystery. She created images 
of the southern landscape, most of them 
featuring that part of southernism that is dark 
and damp, foggy, eerie, hidden, mysterious. 

Sally Mann has a deep love for the south 
and cannot imagine herself apart from it. It’s 
impossible to consider her photography apart 
from the south. It was this wide-eyed love for 
place, so deeply felt that it essentially is the 
subject of every one of her photographs, that 
touched me. I want that to be true of me too.

Many of us have a particular spot on 
earth where we feel at home, where we feel we 
belong, where we feel content and happy and 
large . . . yet small—if we don’t have it, we’re 
looking for it. It might be a natural area—the 
woods, a lake, a beach, mountains. It might be 
a place from which we can see the skyline of 
a city that we call home. It might be the town 
or house we lived in as a child and grew up in. 
It might be a porch where we sit to watch the 
world go by and seasons change, where we 

sip tea in the afternoons. We might love the 
spot’s physicality—wooded, shadowy, wild, 
green. And we love the culture it stands for—
resilience, self-sufficiency, freedom, beauty. 

Whatever it is, wherever it is, we deeply 
love our place that makes us happy and 
content, filled with gratitude. It’s a place we 
never want to leave, and a place to which we 
can’t wait to return. While there, we might 
feel that everything else drops away as if 
nothing really matters.

But one day we realize there’s another 
side to the coin. We walk out into the woods 
behind our house where we’ve spent so many 
hours breathing the scented air, feeling the 
breeze, hearing the sounds of silence as well 
as the sounds of owls, turkeys, and ravens, and 
after one particular step forward, we look up 
and see that the trees are gone. The earth is 
disturbed by tractor tire marks. The sun beats 
down on the bare ground where there used 
to be cool shade. Stumps are everywhere and 
limbs and branches are strewn haphazardly 
upon the forest floor—the parts of the trees 
that have no monetary value. You wonder 
about the birds that nested there, the deer 
that yarded up there in the winter, the fox and 
raccoons that lived in spaces in the ground 
or in holes in massive trees . You hope they 
got out in time, found another place to go. 
The expected feelings of peacefulness and 
contentment are no more. No more beauty and 
resiliency. Not here. Instead, there’s anger and 
sadness and disgust. How could this happen?

You try to quell your emotions and 
understand this from different points of 
view. Whoever owns this land has every 
right to cut the trees. And perhaps they 
needed the money. That’s understandable. 
To some extent, you realize, cutting an area 

of woods is beneficial to animals as the 
resulting wildflowers and assorted berries, 
young trees, and undergrowth will provide 
abundant food and places to hide for years to 
come. Animals tend to move into such places 
when old forest with little undergrowth can 
no longer provide enough food and protection. 
Regrowth has many benefits. But it will be a 
few years before that happens.

Your favorite spots are gone, and you know 
you’ll never see these woods return to the 
way you remember them. Your place that you 
deeply loved is gone. (see footnote on page 10)

If you’re lucky enough to live a long 
life, the places you love will change. Perhaps, 
as Sally Mann did, you’ll discover the 
hidden truths about your place. We know 
that nothing is permanent. Trees will come 
down. Houses will be built. No trespassing 
signs will get posted. We’ll learn unsavory 
truths about people we know, organizations 
we trust, customs we cherish. Deeply loved 
places show us that joy and contentment is 
possible, but they also show us that places 
don’t provide contentment. If we are to have 
it at all, it must come from within.

So this issue, with its focus on place, 
begins and ends with this:

“Where you come from is gone, 
where you thought you were going 
to was never there, and where you 
are is no good unless you can get 
away from it. Where is there a place 
for you to be? No place . . . Nothing 
outside you can give you any 
place . . . In yourself right now is all 
the place you’ve got.” 

  —Flannery O’Connor
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Every gallery exhibition presents the oppor tunity to 
honor a small number of ar tists. Our current Gallery 
Ar tists are listed below. Please take a few moments
to visit our website and view the work of these 
creative individuals.

(4) Teilzeittroll, Clear-cutting in the German Alps, 
2005. WC CC

(39) Matthew T. Rader on Unsplash.com
(41) AnRo0002, Stockrose (alcea rosea), 2014. WC PD
(46) Thomas Shahan, desert landscape, New Mexico, 

2011. WC CC
(49) Dorian Wallender, New Mexico rock formations, 

2010. WC CC
(50) inkknife_2000, Red Rock Park, New Mexico, 2013. 

WC CC
(53) Larry Lamsa, Morada Penitentes, New Mexico, 

2011. WC CC
(54) Paul Asman and Jill Lenoble, Inn on the Alameda, 

Santa Fe, New Mexico, 2009. WC CC
(56) Larry Lamsa, Ghost Ranch, New Mexico, 2010. WC

CC
(60) Corey Coyle, The Harvey and Helen Wolberg 

Residence, 2014. WC CC
(63) [left] Pentachlorphenol, Rock Formation in the 

Wisconsin Dells, 2015. WC CC
[top right] Nicole Donatantonio, Rock Formation 
in the Wisconsin Dells, 2017. WC CC
[middle right] Pentachlorphenol, Rock 
Formation in the Wisconsin Dells, 2015. WC
CC 
[bottom right] Kbh3rd at English Wikipedia, St. 
Peter Sandstone Formation in Missouri, 2004. 
WC CC 

(64) Tim Foster on Unsplash.com
(66) NatalieMaynor, Winter Harbor, 2010. WC CC
(68) Ray Hennessey on Unsplash.com
(76) C. B. Cote. Used with permission.
(79) C. B. Cote. Used with permission. 
(81) Dorothea Lange, Tractored-Out, 1937. Library of 

Congress’s Prints and Photographs Division. PD 
WC 

(84) C. B. Cote. Used with permission.
(93) Sander Weeteling Zam on Unsplash.com
(98) [top] Elisa Rolle, Provincetown Historical District, 

2009. WC CC
[bottom] m01229, Cape Cod National Seashore, 
2014. WC CC

(100) [top]Daniel Schwen, Race Point Beach, 2005. WC
CC
[bottom] Kristina D.C. Hoeppner, Wood 
End Light Lookout Station, Provincetown, 
Massachusetts, 2015. WC CC

(103) Giorgio Galeotti, Race Point Beach, Provincetown, 
Massachusetts, 2015. WC CC

(104) [upper right] Eric Kilby, Monterey Canning 
Company, 2015. WC CC
[upper left] LordHarris, John Steinbeck Flag, 
2007. WC CC
[bottom] Carol M. Highsmith, Fisherman’s Wharf, 

Monterey, California, 2012. Library of Congress. 
WC PD

(106) [top] Alexey Komarov, Monterey Bay, 2014. WCCC
[2nd from top] Carol M. Highsmith, Fisherman’s 
Wharf, Monterey, California, before 2006. Library 
of Congress. WC PD
[2nd from bottom] Saron Mollerus, Boats in 
Monterey Bay, 2008. WC CC
[bottom] PictorialEvidence, Pier in Monterey 
Bay, 2011. WC CC

(109) Kevin.Daniels, California Coast, 2003. WC CC
(116) Yinan Chen, Scene from Porcupine Mountains 

State Park, 2014. WC PD
(118) Yinan Chen, Scene from Porcupine Mountains 

State Park, 2014. WC PD
(121) Yinan Chen, Scene from Porcupine Mountains 

State Park, 2014. WC PD
(122) US Fish and Wildlife Service, Northern Spotted 

Owl, 2008. WC PD
(123) Troy A. Heck, Lake of the Clouds from the 

Escarpment Trail, 2004. WC PD
(124) Yinan Chen, Scene from Porcupine Mountains 

State Park, 201
(127) Yinan Chen, Scene from Porcupine Mountains 

State Park, 2014. WC PD
(128) Marjolein, 2009. WC CC
(130) Carl Newton on Unsplash.com

WC: Wikimedia Commons; CC: Creative 
Commons License; PD: Public Domain
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(footnote from page 5)
After eight years, the new hardwoods are 
plentiful with lots of tender young shoots 
within reach for deer, and softwoods are 
growing as well, providing low-to-the-
ground shelter. Blackberry, raspberry, 
and lots of other berries are abundant. 
The owner has opened up the paths 
again for walking, and this winter we 
saw animal tracks everywhere—deer, 
fox, coyote, rabbit, turkey. I will never see 
these woods return to the way I remember 
them, but the woods are still alive.
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